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Part of my interest in listening stems from a concern that Hélène Cixous puts forth 
in the essay “The Laugh of the Medusa,” which was one of the first works that inspired me 
to take up serious study of French: when we are not heard, we fall silent out of fear that we 
will not be taken seriously or believed. I consider myself incredibly fortunate to have so 
many mentors, colleagues, friends, and family members who have been such careful 
listeners, regarding this dissertation and far beyond.  
To my dissertation committee, co-chairs David Caron and Jarrod Hayes, and 
committee members Peggy McCracken and EJ Westlake, thank you for your mentoring and 
support. Your rigorous, thoughtful, and timely comments on my chapter drafts, as well as 
the many times that each of you took to chat so I could talk through new ideas, helped keep 
this project thrilling at every stage. David, Jarrod, and Peggy: you have been mentoring me 
through graduate school since before I made the decision to enroll at Michigan. I could not 
have asked for more than you have given me over the past six years. Thank you. E.J., for all 
of your supportive words and comments, and for your humbling enthusiasm for my work, 
thank you.  
In many ways, George Hoffmann has served as a ghost member on this committee. 
It was in his seminar on Marguerite de Navarre’s Heptaméron in fall 2005 that I began to think 
about the interplay of silence and image in literary representations of sexual violence, and 
what this interplay might articulate. These ideas took further shape as I worked on and then 
presented the conference paper for the 16th century panel to which George invited me to 
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contribute at the Kentucky Foreign Language Conference in spring 2007. When I was in the 
thick of drafting my dissertation in 2009-2010, he invited me to join his writing group, and 
proved furthermore a most thoughtful interlocutor who helped me push my ideas in new 
directions. George, thank you for your enthusiasm and support for my work over the years. 
May our discussions about research, writing, and, of course, music, long endure. 
If you had asked me at age 18 what my plans for the future were, I would have told 
you that I planned on continuing to play bass in a band, to work in a bookstore, and to get 
some fiction published. I had chalked up high school as one of the most wretched 
experiences of my life, and I was sure there was no way I would ever want to return to 
anything resembling a scholarly setting. In the following years when I was active as a 
recording and touring musician, feeling somewhat isolated in the back of the club with 
Andrea Dworkin tracts and Flannery O’Connor stories, I began to wonder in fits and starts 
if maybe college wouldn’t be so bad after all. I enrolled at age 22 to work toward a degree in 
creative writing at the University of Illinois at Chicago, and there I met two professors who 
made me realize that studying literature could be as subversive, intense, and rewarding as 
strapping on my bass and taking the stage. 
Christian K. Messenger becomes professor emeritus just as I defend my dissertation. 
Chris, I consider my independent study with you on antebellum slave narratives to have been 
the true point of departure for this dissertation. Your steady guidance, gentle support, and 
sense of humor helped me channel my righteous political anger into productive critical 
thought on what it means to remake oneself in the world after being broken. Thank you.  
I took a survey course on 17th and 18th century French literature with Ellen McClure 
during the fall of 1998, her first semester as a professor at UIC, and the experience of 
reading Candide with Ellen that fall startled me into the realization that I might want to 
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pursue a PhD in literature. Over the years, Ellen, you have continued to mentor me, and 
become such a good friend besides. I know I’ve told you this before, but I’ll put it in writing 
here: when I think of the teacher I aim to be, I think of you. Thank you.  
In spring 1999, I studied abroad through the Illinois Program in Paris.  The director 
of the program that year was Professor of French, Comparative Literature, and Women’s 
Studies (now Emerita) Evelyne Accad. We were strangers at the beginning of that semester. 
Evelyne nonetheless took me under her wing, nurtured me, and opened her worlds to me: 
the quiet northwest corner of Paris where we lived, literature in French from North Africa 
and the Middle East, as well as the feminist community of Les Filles de Tahar Haddad in 
Tunis, where we traveled together later that semester. We have since performed together in 
the United States, France, and Lebanon. If anyone helped me believe that I could pursue a 
PhD and continue with music and fiction writing, it was you, Evelyne. The many dinners I 
shared with you and Paul over the past decade were among the calmest and happiest 
moments of my life in Paris. Every time I chop garlic (which is almost every day), I think of 
standing in your kitchen watching Paul prepare the salad while we talked about Cixous, 
Flaubert, littérature-monde, or the Peuples & Monde web site, among so many other things. 
Thank you for everything.  
While lecturing at Université de Paris-VII in 2008-2009, I met Jane Weston and 
Katie Jones, who quickly became two of my partners in crime. Together we founded the 
Paris French Studies Seminar, exchanged work and ideas, shored each other up, and ate and 
drank lots of marvelous things together. Through Jane, I met David Vauclair and Clara 
Laurent. My discussions with David and Clara about the veil debates in France helped move 
my thinking forward on the rhetoric of these debates, and how I wanted to address this 
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rhetoric in my work. Clara also introduced me to the fascinating work of film theorist Michel 
Chion. Thank you, friends.  
I met Rosa Hocine in 2003, and she introduced me to the Kabyle community and 
l’Association de Culture Berbère in the 20th arrondissement of Paris, where I volunteered as 
a tutor during the subsequent periods of time I lived in Paris. In the summer of 2005, she 
welcomed me into her home in Aubervilliers, which she shares with her mother and often 
with her niece, nephews, and several cousins as well, so I could experience Kabyle life in the 
banlieue firsthand. Rosa, ma chère, tu m’as accueillie chez toi comme si j’étais de la tribu. 
Soirées heureuses, découvertes émerveillées à l’Association de Culture Berbère, musique 
d’Idir et de Djura, esprit chaleureux de la communauté, tout cela, que j'ai découvert grâce à 
toi, m'aura apporté cette connaissance concrète de la culture kabyle, si profitable à mon 
travail de thèse. Sans ton amitié si précieuse, ma vie sur Paname serait tout simplement 
inimaginable. A ta famille et à toi, mon âme-soeur, mille mercis!  
One of the best things about graduate school by far was the people I met at 
University of Michigan: the many remarkable, engaged scholars, and above all the caring, 
supportive friends. Here, I thank those closest to me. What an amazing gift to have had this 
cadre of brilliant people around me who have acted as interlocutors, biggest fans, and family, 
in the best sense of the word. Megan Biddinger, Patty Keller, Afia Ofori-Mensa, Jessica 
Robbins, Andrew Ross, Jon Snyder, and Urmila Venkatesh: dear friends. Thank you.  
In the months before I left Ann Arbor, I began to get to know three fellow graduate 
students, Jimmy Draper, Kiara Vigil, and Shannon Winston, with whom I have stayed in 
regular touch. Kiara, you were one of my main readers during the last year of my work on 
the dissertation, and not only did your comments prove incredibly helpful and move my 
thinking forward at a stage when I expected to feel I was running on fumes, but your work 
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never ceased to amaze and inspire me. I so look forward to our continued exchanges. Jimmy 
and Shannon, our correspondences over the past year have given me such important 
perspective on issues personal, intellectual, creative, and professional. Thank you, friends.  
In 2009-2010, I took part in two writing groups. The readers in these groups offered 
me invaluable feedback for my chapter drafts, and camaraderie besides. Many, many thanks 
to you, Laura Brown, George Hoffmann, Mika LaVaque-Manty, Suzi Linsley, Miranda 
Richardson, Andrew Ross, Lee Schlessinger, and Christopher Skeaff. 
I would like to acknowledge several sources of funding for research, writing, and 
teaching. From 2007-2008, I was in residency at the Center for World Performance Studies, 
where I began working with EJ Westlake and read some of the most important critical works 
that have informed this dissertation. The funding I received through CWPS for two 
summers of research in Paris afforded me the opportunity to imbue my work with real-life 
cultural context from its earliest stages. I received additional funding for these summer 
research trips from University of Michigan’s International Institute and Rackham Graduate 
School.  
In 2009-2010, I was named a junior fellow at the Gayle Morris Sweetland Writing 
Center. My focus on writing pedagogy in the fall 2009 seminar, and then in teaching a first-
year writing seminar in winter 2010, informed sounding as a methodology and helped me 
keep in mind the vulnerability that is inherent in articulating thoughts and ideas, whether 
through writing or speaking.  
In spring 2010, I was a participant in the Mellon Humanities Dissertation Seminar, 
directed by Linda Gregerson. In this seminar, I received excellent and wide-ranging feedback 
on the chapter draft that has become “Covering French Universalism: Identities and Silences 
in Kabyle Music in France.” It was in the weeks following the conclusion of this seminar 
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that I coined the phrase “the call to listen” for the cultural phenomenon that is addressed 
throughout this work. Professor Gregerson, thank you for inviting me to join you and this 
incredible group of graduate students.  
Many thanks to my aunt and uncle, Robert Perkowitz and Lisa Renstrom, for their 
generous financial support during my first four years of graduate school. Thanks to you, Bob 
and Lisa, I never had to worry if my old tank of a car needed a repair, or if I had a computer 
or dental emergency. Your assistance made my time in coursework and reading for 
preliminary exams that much less stressful.  
To the writers, musicians, and artists whose works both motivate and define 
“Sounding the Text,” Assia Djebar, Djura, Idir, Mazen Kerbaj, Yasmina Khadra, JMG 
LeClézio, Lounis Aït Menguellet, Wajdi Mouawad, Marjane Satrapi, Leïla Sebbar, and Rachid 
Taha, my deepest gratitude and utmost respect.  
The following organizations and artists graciously permitted me to use the following 
images in my dissertation. The poster from La Grande Nouba (page 109) is used with 
permission from La Cité de la Musique and photographer Valerie Belin. “Beirut: 19 July 06 
2.10 AM” (page 198) and “Recording Session: Mazen Kerbaj (Trumpet) vs. The State of 
Israel (Bombs)” (page 204) are used with permission from Mazen Kerbaj.  
Finally, but firstly:  
 Chad Lind, my oldest friend, you amazing drummer, guitarist, and writer with whom 
I’ve had the great privilege of collaborating in four different bands. Thank you for 
supporting me when I needed it most. You taught me what its means to listen.   
Mom and Dad, you have been models of kindness, open-mindedness, and 
supportiveness. Mom, it was watching you go from community college all the way through 
to your doctorate that helped me know that I could finish the PhD, because you always 
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managed to persevere, even under incredibly difficult circumstances. I still marvel at the fact 
that you pulled it off so brilliantly. Dad. Dad. My Dad. You give with complete selflessness. 
Thank you for everything.  
To my sisters, Sara (and her daughter, my amazing niece Sophia!), Katie, and Beth. 
Our intimacy, the ways that we support each other, and our willingness to be completely 
ridiculous together has been such a source of solace. Whenever we had time together at 
Mom and Dad’s when I was taking a break from Ann Arbor, or en route to or from Paris, I 
felt myself putting down my sword and shield. My thinking and research about listening has 
been driven by our experiences together when we were younger. This work is and always has 
been for you.  
Brian, my husband, my best friend. You came into my life and the earth quietly 
shifted beneath my feet. Then I looked up, and I found that the landscape that lay before me 
had opened up infinitely. You carried me through the end of graduate school, and as you did 
so, everything else got started. Thank you, my love. Thank you. 
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